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Understanding the viewers
reshaping how we watch TV.



Generation Stream is Hulu's commitment to

deeply understanding the power and impact of

the streaming movement and the next generation

of TV viewers. Through extensive trend research,
informational interviews with “Culturesetters” and
industry experts, as well as a nationally representative
survey, Generation Stream provides an insightful

and fresh look at the current and future state

of Streaming TV.
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Streaming is a self-exploration process for

Gen Zs who use content to help define who they
are and what they stand for. Zs see themselves
in the complexities of characters’ identities,
push for cultural connectedness, and seek con-
tent that deepens their niche interests.

Moods, serendipity, and good old-fashioned
browsing are making a comeback among

a generation of streamers relying more on
their emotional compass to carve their
entertainment path.

Bingeing is the #1 way 13-to-54-year-olds say
their TV viewing experience has changed.
Content is no longer confined to timetables or
traditional genres—there is more to explore,
watch, and indulge in than ever before.

hulu
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Shaping what the world will watch next,
Generation Stream crosses all corners of
culture, spans generations, and sets the
bar high for the evolution of TV and film.
But not all streaming experiences are
alike, as different experiences appeal to
different demographics, psychographics,
and moods of the viewer.
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6

Meet the audience shaping what
the world will watch next.

Made up of a mix of those who only stream and
those who stream alongside watching traditional
TV, Generation Stream crosses all corners
of culture, spans generations, and sets the
bar (high!) for the evolution of TV and film.
However, this entertainment majority is anything
but a singular block; their diverse streaming
experiences tell a powerful story of how what
we watch reflects cultural shifts, life stages, daily
patterns, and even our deepest selves.
Remember TGIF, ABC’s legendary Friday
night line-up of 90s sitcoms like Full House,
Family Matters and Perfect Strangers? Thirty
years ago, when Gen Xers were teens and mil-
lennials weren't yet a thing, TGIF was a pro-
gramming block that defined how we watched
television: all together, at set times, and in
tried-and-true formats. We tuned in weekly,
watched one season at a time, loathed reruns,
and regrouped around watercoolers. Dances
(the Urkel, the Carlton, the Elaine, the Super

GENERATION STREAM VOL. 01

Bowl Shuffle), commercials (California Raisins,
“Where’s the Beef?”, the Energizer Bunny) and
catchphrases (“How rude!”, “How YOU Doin’?”,
“That’s what she said” ) seeped seamlessly into
our cultural lexicon. While a certain nostal-
gia for this time exists—nearly half (49%) of us
admit we miss those watercooler convos—
few of us have stuck with the old TV program.
Instead, digital killed the TV Guide, and the di-
versity and personalization of streaming now
reign king. Backing this up, 90% of Ameri-
cans 13-to-54 have made the shift to streaming
(see Generation Stream by the Numbers), a
statistic that won’t surprise any of us who spent
the weekend plowing through Little Fires
Everywhere, Unorthodox, The Sopranos, 90s
rom-coms or Teen Titans Go! (for younger
streamers, of course). For most of us, the shift
to streaming has been profound. Nick, 30, of
San Francisco reflected, “The downtime of televi-
sion has been removed. You can watch 10 hours

hulu
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of your favorite show and never feel distracted.
You can build your own bathroom breaks.
You can make space in your brain to binge.”
Just take the experience of watching Friends
now versus then. “In 2001, bingeing Friends
on TBS was painful,” Nick recalls. “If you
could survive, you had a sickly superpower
and you should’'ve been teaching meditation
at Esalen.” While Nick is squarely part of
the millennial generation, a generation that
remembers analog television, the young-
est generation of viewers—aka Gen Z—
don’t. For them, linear TV is a tale from the
pre-digital days they never knew, similar
to those stories of parents who walked up-
hill to school (both ways, in the snow). The
point is Zs never knew a time when content
wasn’t limitless and on demand, and the
rest of us are happy to leave those awkward
years behind.

We've dubbed this new generation of
content streamers, aptly, “Generation Stream.”
Taken together, Generation Stream is more
than just a demographic, psychographic, or
audience segment—it rep-
resents a multi-generational .
movement that is entiely  (AVING access to old and new
reinventing how, what, where,
and when we watch. whie  SNOWS Makes me happy. | can go
this movement has emerged
seemingly  overnight (wed as fBSt Oor as S|OW as | wa ﬂt Wheﬂ
pin it more precisely to 2013, . .
when seasons were dropped WatChIﬂg a ShOW | |OV€ belﬂg
in one fell swoop and binge- . . .
watching was borm), it wil @€ tO limit or excessively watch

shape our entertainment

experiences and expectations Oﬂe ShOW OI’ three ShOWS Iﬂ a
for decades to come. » o ”
few sittings.” —oes, 25 paiss,
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GENERATION STREAM
BY THE NUMBERS

8

Generation Stream is comprised of the 90% of
13-to-54-year-olds in the U.S. who stream video
content using one or more streaming services.
As the vast majority of Americans, Generation
Stream is reflective of the country demograph-
ically—it is balanced by generation, age, gen-
der, race, and geography. Generation Stream
falls into three types of streamers, defined by
how much of a role streaming plays in their TV
and movie-viewing experience (see below).
The ripple effect of streaming is as powerful
asitisuniversal: virtually all (95%) of Generation
Stream say streaming has changed their view-
ing experience in at least one way, from being

STREAM
MOST

STREAM
ONLY

STREAM
ALSO

able to binge content to having more control
over their viewing experience to watching
niche content. Beyond just shaping Generation
Stream’s video experiences—but more on that
later—streaming has shifted audiences’ ex-
pectations. Untethered from the 24-hour day,
primetime slots, Nielsen ratings, or set com-
mercial breaks, content has newfound wiggle
room. Audiences are answering to this
creative leeway with expectations for more
left-of-center shows, more multidimensional
characters, more bingeable seasons and, well,
just more: over one-third (35%) of Generation
Stream says, because of streaming, they watch

) STREAM MOST

The most trend-savvy group,
these streamers tend to be
extroverted entertainment
enthusiasts that skew male,
multicultural, pop culture-
savvy, and Gen Z.

GENERATION STREAM VOL. 01

> STREAM ONLY

Typically more introverted
and open-minded, these
streamers are more likely to
be female solo-watchers and
span multiple generations.

D STREAM ALSO

Older, less trend-forward
streamers who are more
likely to have children,
established jobs, and consider
themselves brand-loyal.

hulu
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THE
NETWORK
EFFECT

65% of Generation Stream
agrees that the networks that
television and movies come
from matter less, and 95%
say the rise of streaming
services has changed the way
they watch content in at least
one way. Here are the ways
that the demise of traditional
TV networks has given rise
to new viewing behaviors,
trends, audience types, and
content expectations.

42

37

35%

27

26

21

more content than they did before, making it
a top 3 way in which streaming has shifted
their viewing behavior (see The Network Effect).
This increased demand for content—support-
ed by the streaming platforms like Hulu that
serve it up—has deepened the pipeline for
diverse, creative talent, both behind the camera
and on the screen. Just take Pen15. This
cringe-worthy comedy follows two 30-some-
things playing tween versions of themselves as
they navigate middle school in the early 2000’s
and give an uncomfortable window into life as
a 13-year-old girl—puberty, sexual discovery, AOL
Chat Rooms, and all. Backing up this trend to-
wards more creative content, Julie DeTraglia,
Head of Research & Insights at Hulu, predicts,
“l think there’s going to be a lot more experi-
mentation with the types of content. We're no
longer locked into an hour or a half hour, a
comedyoradrama.” Already, 70% of Generation
Stream—and three-quarters (73%) of Hulu sub-
scribers—watch at least one show that they say
others would find niche or obscure. For the
vast majority of us—and particularly Gen Zs,
self-described as “commonly uncommon”—
creative experimentation is a good thing.

| binge-watch TV series, which is something
| couldn’t do before.

| have more control over my TV viewing
experience.

| watch more content now than | used to.

| have an ad-free viewing experience now.

| watch on my laptop or phone rather than on
traditional TV.

| watch more niche content now.

9
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THE STREAMING
EXPERIENCE

While streaming has become America’s entertainment
go-to, not all streaming experiences are alike: while the
through line is watching what we want, when, where,
and how we want it (commercials optional), there’s more
to streaming than just that. In our conversations with
culture-forward streamers across the country, backed
by a 2,500-person nationally representative survey,

we pinpointed four unique streaming experiences:
Classic Streaming, Therapeutic Streaming, Indulgent
Streaming, and Curated Streaming. Rather than static
experiences, linked to certain “types” of viewers, these
experiences are dynamic by design, meaning one viewer
often dabbles in different experiences depending upon
the moment, their mood, their surroundings, and more.
Key to these four entertainment experiences are two
significant viewing behaviors, or preferences, that
operate on a continuum: the intensity of the viewing
experience and the viewing community.

10 GENERATION STREAM VOL. 01 hUIU
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UNPACKING THE STREAMING EXPERIENCE

STREAMING
EXPERIENCE
METRICS

Streaming experiences
were identified based on
two key metrics: intensity
and community. Each of
these metrics operates on
a continuum, but for the
purposes of this study
and simplicity’s sake, we
classified Generation
Stream’s experiences as
either one, or the other.

34 .
QUESTION:
For each of
the following 662
statement
pairs, select
the one
that best
describes
how you
prefer to
watch TV
shows and
movies.

1

36%

Viewing Intensity

First, we measured the intensity of the viewing
experience on a “lean forward” versus “lean
back” metric (see Streaming Experience
Metrics). Simply put, how engaged or serious
were viewers about what they watched? For
example, in talking about her addiction to
NCIS, Deb, 25, of Dallas, TX, explained, “l watch
NCIS 5 days a week at least 3 hours a day. | get
so involved in solving the cases and characters
it's unbelievable. | purposely do not watch
some shows when they air to binge-watch
them.” Like Deb, Drew, 23, of Brooklyn, also
gravitates to high-intensity viewing experiences
—albeit not of the same binge-variety as Deb.
He explains, “Sitting down to watch something
is a very important time for me and, if I've de-
cided to watch something, 90% of the time I'm

12 GENERATION STREAM VOL. 01

INTENSITY FACTOR

Lean Forward: When I’'m watching, | am fully
immersed and/or actively thinking about the
show | am watching.

Lean Back: When I'm watching, I'm chilling
out. TV helps me relax and unwind—it’s not an
intense experience for me.

COMMUNITY FACTOR

Social: For me, TV and movies are a social
experience. | like watching shows with others,
or talking with others about them afterwards.

Solo: For me, TV and movies are personal
experiences. | prefer just watching what | like;
watching with others or connecting with them
about the shows isn’t that important to me.

watching for a specific reason e.g. | want to
learn about that director, actor, photographer,
or writer. I'm rarely just watching something
because so and so told me to.” This type of
‘lean forward’ behavior, whether it was more
indulgent (Deb) or more intellectual (Drew), fell
to the right of our Streaming Experience con-
tinuum. On the opposite end of the intensity
continuum was ‘lean back’ viewing, where
viewers wanted to relax, chill out and unwind.
For example, Tim, 33, a father of two from
Seattle, often watches TV as part of his rou-
tine—closure to the end of the day and a
chance to connect with his wife. “In recent
times, watching an episode of a show each
night has become very important to me and is
a consistent part of mine and my wife's

hulu
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routine,” he explains. “After putting the chil-
dren to bed, we make tea, talk for a while and
then we watch our show. This is our time to
reset after the day. It is our most important
time. It is when we are together.” Whereas
Tim'’s inclination to chill out is linked to his
family-centric life stage, Nikol, 30, from
Brooklyn, seeks out easy, familiar content as a
way to escape from intense moments in her
life. In her words, “I keep going back to old
staples that are comforting like Mad Men, 30
Rock, and Schitt’s Creek. I've been experiencing
a high level of anxiety and just needed to
watch familiar, funny shows.”

Viewing Community

In addition to intensity, we found that community
—i.e. social viewing experiences—was a key dif-
ferentiator in viewers’ Streaming Experiences.
Whether socialization was IRL (i.e. watching the
season finale of The Bachelor with roommates)
or online (dissecting the characters in The
Handmaid'’s Tale on a social media forum post-
show), viewers tended to either gravitate to
social experiences, or preferred flying solo. The
latter is true of Deb on her borderline addiction
to NCIS. On why she watches the series alone,
Deb puts it bluntly: “I watch it alone to save
myself the embarrassment [of being so involved
in the series].” Nikol, 30, of

Brooklyn, on the other hand,

watches alone as a form of re- “l Stream Wlth ﬁ’leﬂds tO

laxation. “I usually have Schitt’s

creek playing in the back.  UIlA more social bonds while

ground... I've watched it so

”
many times it's extremely at SChOOl —Fiona, 19, Washington DC

comforting and makes me feel
happy. It's like a warm hug!” On
the social side of the spectrum,
Fiona, 19, a rising junior at
George Washington University,
prioritizes shows she can watch
with her roommates: “lI have
less time to stream now, so

13 GENERATION STREAM VOL. 01
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when | do, | want it to be fully worth my time, so
| stream with friends to build more social bonds
while at school.” Of course, social media also plays
a large role in our entertainment experiences and
this is something Nick, 30, of San Francisco,
seeks out. “Most of my streaming choices have
a strong social element,” he told us about
his digital entertainment community. “l want
to discuss it with my friends and hear their
thoughts as though were in a book club.
A show club. | don't want to feel left out from
these conversations.”

Married together, these four metrics
created a quadrant of unique Streaming
Experiences. It's important to note that these
are experiences—not segments of viewers

(though, as pointed out below, certain demo-
graphics and psychographics do tend to skew
to one experience or another). While Tim,
for example, likes unwinding with his wife
at night with shows like Barry (Classic
Streaming) his favorite recent show was
HBO’s Chernobyl, which falls into the Curated
Streaming Experience. And back to Deb:
In addition to obsessing over NCIS (Indulgent
Streaming), she also appreciates less intense,
Therapeutic Streaming Experiences. “I will
not watch anything scary and | do not like
to dive into historical times. | find it to be
draining.” The point is, one viewing experience
doesn’t fit all..and viewers dont fit neatly
into singular experiences.

“| want to discuss it with
my friends and hear their
thoughts as though we're in
a book club. A show club.
| don’t want to feel left out
from these conversations.”

—Nick, 30, San Francisco, CA

14 GENERATION STREAM VOL. 01
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THE FOUR STREAMING
EXPERIENCES

Not all streaming experiences are alike, as different

experiences appeal to different demographics,
psychographics, and moods of the viewer.

LEAN

SOCIAL

LEAN

BACK

43
Il THERAPEUTIC

STREAMING METRICS:
LEAN BACK + SOLO

MOST MAINSTREAM

Streaming that is medita-

tive and therapeutic, this
is the type of streaming
that reminds them of
childhood or helps them
(lightly) reflect.

soLo

23%
CLASSIC

STREAMING METRICS:
LEAN BACK + SOCIAL

MOST ROUTINE
Streaming in much the
same way people watch
traditional TV-at set
times, with family or
friends, and as part of a
daily routine. The only
difference is that they
can do it on demand.

15 GENERATION STREAM VOL. 01

13%
CURATED

STREAMING METRICS:
LEAN FORWARD + SOCIAL

MOST TRENDSETTING
Streaming that centers on
carefully selected content
that is intelligent, niche,
and/or global. More than
just entertainment, it's
about TV and movies that
create cultural conversa-
tion with like-minded
entertainment enthusiasts.

FORWARD

21%
Il INDULGENT

STREAMING METRICS:
LEAN FORWARD + SOLO

MOST SPONTANEOUS
Streaming that is about
being fully consumed
with shows where viewers
have no problem “holing
up” for a weekend solo to
make it through multiple
seasons of their latest
obsession. This is the big-
gest bingeing experience.

hulu
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Therapeutic
Streaming

43+8

STREAMING METRICS:
LEAN BACK + SOLO

In these days of unprecedented change, we all
need self-care. Enter Therapeutic Streaming,
which is meditative, reflective, and just what
the doctor ordered in these difficult times
when mental health is top of mind, and
the urge to slow down and reset is palpable.
This is the type of streaming that helps viewers
decompress, reminds them of childhood, or
helps them (lightly) reflect.

SOCIAL

LEAN ; LEAN

BACK : FORWARD

SOLO

DEMOGRAPHICS

Mainstream: The Streaming Experience most reflective of
the national population

18

more likely than all Streamers to consider themselves
“Traditional”

PSYCHOGRAPHICS

Introverted Homebodies

19 30

more likely than Gen Pop more likely than Gen Pop to
to describe themselves describe themselves

as “Introverted” as “Homebodies”

“The amount of streaming video
available is sometimes too much to
bear ... In these cases, | simply go
to a comforting older series or movie

've watched previously.” —se ss new oreans La

16 GENERATION STREAM VOL. 01
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Classic
Streaming

23

STREAMING METRICS:
LEAN BACK + SOCIAL

Some things never change, like chilling out on
the couch at night with family or friends to
watch the latest episode of [you-fill-in-the-
blank], albeit digitally. Classic Streaming is
the closest streaming experience to watching
TV and movies the “old fashioned way”—at set
times, with family, friends or a partner, and as
part of a daily routine.

17 GENERATION STREAM VOL. 01

SOCIAL
A
LEAN oot LEAN
Back ¢ : P ForRwARD
v
soLo
DEMOGRAPHICS

Married: +20% more likely than Gen Pop to be married
Affluent: Average income of $68K/year vs. $62K/year
among Gen Pop

12,

more likely than all Streamers to watch TV and movies with
family or friends (64% Classic Streamers vs. 57% Gen Pop)

PSYCHOGRAPHICS

Social Recommenders
38 7

more likely than Gen Pop more likely than Gen Pop to
to describe themselves say they recommend shows
as “Social” and brands to friends

“Weekly releases allow shows to stay
in [my] consciousness over an
extended time period, rather than
exploding like a supernova and
fading out quickly.” —ason 44 renton, wa

hulu
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Curated
Streaming N

LEAN ; LEAN

R R
13-«
STREAMING METRICS: DEMOGRAPHICS

LEAN FORWARD + SOCIAL
Divers: +11% more likely to be non-white than the Gen Pop

Pop culture always has its trendsetters to  Young: +15% more likely to be part of Gen Z than the Gen Pop
cater to, and streaming is no different. Curated = Gender-Balanced: Equally male/female

Streaming centers on intelligent, niche, and
global content; more than just entertainment,
it's about shows and movies that create

cultural conversation with like-minded enter- 10
. . 7 %
tainment enthusiasts.

more likely to seek out a community of fellow fans to discuss
shows or movies (53% Curated Streamers vs. 31% Gen Pop)

PSYCHOGRAPHICS

Pop Culture Influenced Digitally Influenced
27-. 42

more likely to say they are more likely to follow
influenced by pop culture influencers online than
than Gen Pop Gen Pop

“Now we can be even more connected
with the rest of the world. When | was
traveling in Argentina, | talked about a
Spanish TV show with Argentineans
who also watched it because of their
access to [streaming].”—cas 26 tos angekes ca
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SOCIAL

Indulgent
Streaming

LEAN e e LEAN
BACK < : > FORWARD

21, v o

STREAMING METRICS: DEMOGRAPHICS
LEAN FORWARD + SOLO
Solo-Dweller: +18% more likely than Gen Pop to live alone

Calling all bingers (you know who you are)!  Older: +15% more likely than Gen Pop to be part of Generation X
Indulgent Streaming is about being fully con-
sumed with shows. Viewers have no problem
“holing up” for a weekend solo to make it through

multiple seasons of their latest obsession. 36 %

more likely than all Streamers to admit to being “bingeing
addicts” (15% vs. 11%)

PSYCHOGRAPHICS

Intellectual Tech-savvy

25 21

more likely than Gen Pop more likely than Gen Pop
to describe themselves as to describe themselves as
“Intellectual” “Tech-savvy”

“The most bingeing I've done at once
is probably 50 hours. At that point it
felt like an addiction ... And now that
it’'s over, 'm very wary of anything
| watch because that was quite the
commitment.”—sen a2, seattle, wa
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THETV
MULTIVERSE

Generation Stream is creating new
“networks” of television—constellations

of fandom that reflect personalities

and tap into a deep need for human
bonding. It’s about more than just watching
a show—it’s the community bonds,
personal connections, and conversations
that extend the TV viewing experience.
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THE TV MULTIVERSE

Streaming has forever changed
our relationship with traditional

network TV.

95% of Generation Stream say streaming has
changed the way they watch: from watching
more content to watching niche content to being
able to binge multiple seasons at a time. But as
we've shifted from revolving around one prime-
time sun to each having our own content “north
stars,” we're feeling a little out of orbit.

We have infinite choice, but fewer people
to share these choices with. “It used to be that
we all tuned in to watch Friends, Family Guy,
even LOST. Then, we would discuss our favor-
ite moments or jokes from the episode,” Adam,

95.

30, of LA, told us. “Nowadays, | feel excited and
connected when | find out that someone watch-
es Big Mouth or Succession. It feels like we are
somehow connected, that our niche tastes have
aligned and now we share something obscure in
common.” Adam’s not alone. Generation Stream
is creating new “networks” of television—constel-
lations of fandom built from the ground up. These
new networks are as much about a deep need for
human bonding as they are about what’s on TV.
In the beginning, there were the Big
Three—CBS, NBC, and ABC—and all of America

21 GENERATION STREAM VOL. 01
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tuned in to watch the nightly roster. Now, the
average household gets almost 200 channels—
and that’s just counting linear television. With
original content coming from every corner of
the internet, it's never been more possible to go
down the TV rabbit hole and come out with titles
as niche as Netflix’s Peaky Blinders, Hulu’s Big
Time Adolescence, or YouTube’s Wisecrack. And
while that means finding a show that fits your
exact taste is as easy as opening your laptop, it
also means that the water cooler conversations
about last night’s episode have all but disap-
peared. And while the water cooler may be an
outdated concept, that connection isn‘t—nearly
half (49%) of Generation Stream say they miss
those collective conversations. “It can be very
disconnecting to just be in your room watching
a show,” says Larz, 25, of Brooklyn. “The more
that we can create real conversation and com-
munity, | think the better we'll be.”

22 GENERATION STREAM VOL. 01

“The more that we
can create real
conversation and
community, | think
the better we'll be.”

—Larz, 25, Brooklyn, NY

49-,

Sure, fandom has long taken forms beyond
that proverbial water cooler, from Comic Cons
to FanFiction to petitions to bring favorite shows
back. But today’s constellation communities are
taking connection over content a step further by
tapping into deeper human needs—and forming
factions around them. Whether it’'s Rick & Morty
chat rooms, The Office podcasts, or viral memes,
people are finding bespoke forms of connec-
tion—and that’s what really matters.

“When you discover that someone else
likes one of ‘your shows, you feel intrinsical-
ly connected,” Adam says. “I think television
is such a commitment in the wake of all this
content that it's become akin to finding out
someone else really loves model train building.
It genuinely feels like a part of your life and your
identity. These shows are appendages of our
own personalities, our affinity for them reflects
our personality on some level.”

hulu
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Generation Stream is creating new “networks” of television—
constellations of fandom that reflect personalities and tap into

a deep need for human bonding. It's about more than just watching
a show - it's the community bonds, personal connections, and
conversations that extend the TV viewing experience.

Meme Scene

Memes are a new social
currency and provide an outlet
for humor and levity to cope
and connect with others.

ASPIRATION
CATHARTIC CONNECTIONS

562
]

of streamers agree, “Keeping
up with popular TV shows and
movies is a form of social
currency that allows me to be
part of cultural conversation.”

23 GENERATION STREAM VOL. 01

Podcasts are the new spin-offs
of TV, allowing conversations to
continue long after the season
(or show) ends, creating highly

personalized communities.

ASPIRATION
NOSTALGIA AND COMMUNITY
BUILDING

of streamers are actively part
of a community, either IRL or
online, that discusses their
favorite TV shows and films.

Otherhoods

Communities formed around
niche content interests-a way
for viewers to find and connect
with like-minded fans over
unigue passions.

ASPIRATION
BONDING OVER NICHE CONTENT

49
|

of streamers miss the

“water cooler” conversations

that used to happen when
everyone watched the
same shows.

hulu
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THE MEME SCENE

In the vast and rapid-fire world of the internet,
memes have become the new social currency,
especially among Gen Z. Appealing to Zers’
notoriously dark humor, memes provide an
outlet for levity in chaotic times. In other words,
memes help us cope and connect with others.
These days, general mental health is top-of-
mind among streamers and non-streamers
alike. When asked to rank the issues most im-
portant to streamers and non-streamers, men-
tal health ranked first out of 15 key issues,
ranging from climate change to LGBTQ+ rights.
And while depression is an issue this genera-
tion takes seriously, making light of it is in Gen
Z's dark nature—and has become their go-to
coping mechanism. Memes tackling topics
like depression, debt, and failed relationships
abound on Instagram, Reddit, and Twitter
meme groups. Research from The Conversation
even found that people with
depression actually prefer me-
mes that relate to their mental
health experience over the
lighter variety. Memes are also
changing the conversation
around therapy, and even
therapists are catching on,
creating memes to help them-
selves cope with the emotional-
ly taxing nature of their work. In
true internet fashion, this has
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gotten meta: one meme from TherapyMeme-
Queen reads, “Therapist: ‘And how does that
make you feel?’ ‘l am not very good at describ-
ing my emotions, maybe you could just hold
up a bunch of meme pictures until | see one
that | would normally comment the word
‘mood’ on?"”

It's safe to say that memes have taken
over the internet. They've become one of the
leading ways content gets dissected and
shared—and that gives TV shows and movies a
second (or third or fourth) life. The Office, for
example, went off the air seven years ago. But
in the world of the internet, “you won’t need to
scroll too far down your feed before you come
across one of Dunder Mifflin’s disgruntled em-
ployees,” writes Daniela Cabrera for Teen Vogue.
The same goes for Game of Thrones, Friends,
Sex and the City, and oh so many more.

Me guarding my last brain cell:




THE TV MULTIVERSE

Yoo gunys, | Think theny beokos Pater

™
e

“If | meet people who also watch

=gl o ]
(S SMESEOTTING A FRIEMD UNDER
Al KOOWN =COVIOISPANDEMIC

il

The Real Housewives of New York City,
we automatically have a ‘gif keyboard’
of language in common. We can

talk about it in a very familiar way, °

even if we don't know each other’”

® __Corinne, 23, Brooklyn, NY

TV memes tend to take two forms: memes

directly related to the show or those that con-

nect a specific TV show with something broader
going on in culture (i.e. comparing the mess of
climate change to a still of Peter Weber’s season
of The Bachelor, a joke you'd only understand if
you were in the know on just how much of a

® mess his season was). This creates levels of fan-
° dom that everyone can participate in, from su-

perfans to those who just occasionally tune in.

come the conversational nexus: when everyone
on Twitter is memeing the latest episode of
Killing Eve, those not in the know want to join the
conversation. In fact, 40% of streamers say they
find out about and decide to watch new content
based on social media—on which memes are
rampant—compared to 28% of non-streamers.
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More than just a laugh, memes have be-

“Memes are what's influencing me the most to
watch TV,” says Ben, 32, of Seattle. “It's like the
internet has all just melted into one conscious-
ness and everyone is pretty much plugged in at
this point.”

There’s a next level to all of this. While con-
tent shapes memes, the internet has become
such a feedback loop that memes are also now
shaping the content. Memes are so indicative of
a TV show’s success that some creators are fram-
ing shots and writing lines with the meme world
in mind. Consider Love Island, which writer Ellen
E. Jones says “has audience engagement written
into its DNA. Every episode is crammed with the
meme-makers’ raw materials of character con-
frontation and closeups on expressive faces...
and fast-turnaround edits allow producers to
double down on whatever’s trending.”
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PODCASTS
& CREWS

While spin-off shows were historically a way to
continue a character’s journey and social me-
dia created a new layer of spinoff content (see
FanFiction and Tumblr), podcasts have opened
yet another format for fans to relive a favorite
show and continue the spinoff fan dialogue.
Podcasting has exploded in popularity in re-
cent years, with the industry expected to reach
$1 billion in revenue by 2021. According to
Edison Research and Triton Digital, globally
there are now an estimated 800,000 active
podcasts with some 54 million individual epi-
sodes and 62 million American listeners each
week. And while many of these podcasts have
nothing to do with TV shows, the two formats
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have been intertwined since pods started be-
ing cast—a number of successful audio shows
have been adapted to TV, including Dirty John,
2 Dope Queens, Homecoming, and Lore. As
Richard Frankel, Global Creative Director of
Spotify, put it, “Anything at all that drives con-
versation in pop culture, and TV does a lot of
that, is worthy of consideration in a podcast
environment.” What's more, streamers are also
more likely to be listeners: on an average day,
streamers spend 27% more time listening to
podcasts than non-streamers, according to our
survey, and Hulu subscribers report spending
14% more time listening to podcasts than
non-Hulu subscribers.

Making the leap:
2 Dope Queens went
from hit podcast to

TV series.
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HERE TO
MAKE FRIENDS

Podcasts are becoming the new water cooler;
they’re becoming the meeting grounds where
fandom communities can dive deep into the
ins-and-outs of their favorite TV shows, wheth-
er they’'ve got the primetime slot or not. The
Office-centric podcast Office Ladies, for exam-
ple, launched five years after the show went off
the air—and shot to the number one slot on the
Apple podcast charts the day it launched. Made
for The Office superfans, the hosts go down the
rabbit hole of one facet of the show in each
episode, gleefully taking the fandom commu-
nity down with them. Buffering the Vampire
Slayer follows a similar premise, revisiting an
even more off-the-airwaves cult series. While
these podcasts hold a nostalgic appeal and al-
low fans to stay connected to characters that
feel like old friends, other podcasts offer a
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BUFFERING

VAMFIRE SLAYER

more immediate fix for fans wanting to process
an on-screen breakup, make up, or twist in re-
al-time. The Good Place: The Podcast offers
fans behind-the-scenes stories and up-to-date
insights about the show (Ted Danson’s dance
moves and all); and Here To Make Friends - A
Bachelor Recap Show is exactly what it sounds
like. For streamers, having a place to connect
once the episode, or season, ends not only
gives them a favorite-show fix after the credits
roll, it also offers them a more intimate connec-
tion to the community than that of memes,
where virtually anyone can join in. Listeners
need to know the ins and outs of the shows to
appreciate the podcast. Furthermore, they
often report feeling a personal connection to
the host, strengthening and deepening the
community bond.
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OTHERHOODS

Log on to Adult Swim’s Rick and Morty Marathon
Channel day or night and you’ll find two things:
a nonstop stream of live Rick and Morty epi-
sodes and a chat room full of Rick and Morty
superfans talking about anything under the
sun. (On a casual Monday evening, we found
a group of fans discussing their hometowns
and the importance of hydrating.) The Marathon
Channel is a perfect example of fandom con-
nection in the digital age—communities formed
on platforms may have initially been built
around specific or niche interests (Rick and
Morty, say) but the bond formed between mem-
bers grows beyond that initial connection
point. The Marathon Channel is no longer about
one TV show; it’s about fans finding their odd-
ball posse in a disconnected world.

While there are many ways to connect in
the digital realm, interactive viewing—that is,
watching alone, together—is not only most like
old-school viewing parties, it's also one of the
most popular ways for fandoms to congregate.
In fact, 32% of streamers say watching shows
or movies with others and having a community
of fellow fans is very important to them, while
59% of streamers say they are part of an online
community that is specific to a passion of
theirs—20% more than non-streamers. Online
communities are even more central for Hulu
viewers: 62% say they are part of an online
community that is specific to a passion. Hulu
recently answered this call for community with
the launch of its Watch Party feature, which al-
lows viewers to virtually watch and chat about
Hulu shows while in separate locations, making
Hulu one of the first major streaming services
to offer co-watching directly on its site. “People
don't want to watch things by themselves,” says
Jonathan Miranda, Emerging Strategy Principal
at Salesforce and content futurist. “It's not how
human beings are wired. There's a broader
need to connect with individuals.”
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ABOVE:
Rick And Morty

of streamers say they are

part of an online community

that is specific to a passion

of theirs—20% more than

non-streamers.
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This connection is particularly prevalent
on the game-streaming platform Twitch. While
gamers log on to watch like-minded people
play their favorite video games, most people
now stick around to just chat. The platform’s
“Just Chatting” feature is now its most popular.
In fact, in December 2019, Twitch viewers
watched 81 million hours of “Just Chatting,”
according to stream management site Stream-
Elements—7 million hours more than the first
game listed, League of Legends, and 23 million
more than the second, Fortnite. Miranda says
Twitch is known for pulling in parallel interests
beyond just gaming. “Music is a big commu-
nity on Twitch and it is common for people to
jump into ‘chill’ music areas and just talk about
whatever is going on,” he explains. “It's why
Twitch is moving to a multiplayer platform, and
not just a gaming-focused one, because the
community can take the platform where they
want it to go.” Like TV and film, gaming pro-
vides a jumping off point for people to con-
nect—the community evolves well beyond dis-
cussing kill ratios, Easter Eggs, and XP levels
(though that talk happens, too).

Anime viewing platforms have similarly
expanded beyond simply streaming. While they
provide a place for fans to chat about anything

TUNED IN
GLOBALLY

Percentages of streamers who say they are
as in tune with what's happening globally
as they are with what's happening in their
immediate surroundings.

Streamers

71% mmmme

Non-streamers

63% mmmn
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inside the anime universe or out, they also pro-
vide a creative outlet—most of these platforms
have a place for people to share their own man-
ga and anime. Crunchyroll, for example, recent-
ly announced its first slate of original shows (be-
coming the first anime streaming service with
its own animation studio), but it also hosts one
of the most vibrant and international forums,
covering topics well beyond anime like religion,
healthcare, and breakfast. Hulu’s own lineup of
anime has been credited by Thrillist as “a trea-
sure trove of titles” that outperforms its compet-
itors by offering a strong selection of both
classic shows (voted 2020’s best classic anime
streaming service by PCMag) and off-the-beaten-
path options. According to Android Authority,
“It's one of the few streaming services with
dubbed Gundam shows.” Then there are the an-
ime forums specifically for fans of color, for
whom making connections in forums is not just
about expressing their identity but validating it.
“Even though | have a huge love for anime, Black
people and people with darker skin tones are
very underrepresented in these shows,” anime
cosplayer Shellanin told Vice. “I figured that
when | cosplay, | should make my childhood
dreams come true.”

It goes without saying that these commu-
nities are on the more niche side of the constel-
lation community spectrum, reserved only for
those in-the-know (i.e. not just anyone can join
into a black anime cosplay community). They
are also largely populated by Gen Z. This isn't
just because of Z's well-documented digital
native heritage; it's also because of their status
as citizens of the world. 71% of streamers say
they are as in tune with what's happening
globally as they are with what's happening in
their immediate surroundings compared to
63% of non-streamers. With a worldwide commu-
nity at their fingertips, how could they not be?

4 b s

SOLAR
OPPOSITE
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CRITICS CIRCLE
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Outside of the casual, constellation communi-
ties forming around television and film are
more elite creative circles, comprised of writers,
film buffs, aspiring directors, and other profes-
sionals squarely anchored in the entertainment
community. These Critics Circles, as we'’re
calling them, are leveraging digital to expand
conversations, critiques, and creativity well
beyond La La Land.

Think of the creative circles of yesteryear
and you'll find them centered around one thing:
geography. Studio54, Hemingway's Paris, grun-
ge-y Seattle, and, of course, Hollywood. And
while young TV- and film-industry hopefuls still
flock to Los Angeles looking for their big break,
new and perhaps more innovative communities
are forming across platforms as a way for folks
in film and TV to connect, share ideas,

Photo by Matthew Cooksey on Unsplash
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and—perhaps most importantly—start new en-
tertainment trends. Like virtual clubhouses, the
digital pages of Twitter, Vimeo, and less-well-
known forums have become filters through
which creatives find their like-minded peers.

One of the most popular and prevalent of
these circles is the culture-changing world of
Joke Twitter, a subset of blue-checked Twitter
users that use the platform as their virtual open-
mic night—and have risen to notoriety with viral
one-liners. Originally a subculture dedicated to
text-based joke formats on Reddit, 4chan, and
Tumblr, Joke Twitter took off in 2012 through
Favstar, an app that tracked tweet popularity
and rewarded creators for popular content be-
fore the social currency of Twitter’'s “like” and
“retweet” functions were born. This early reward
system gave an incentive to amateur comedy
writers to collaborate and cre-
ate new joke formats. In the
process, the subculture grew,
cult comedy icons were born,
and Joke Twitter essentially
took over the internet.
Remember those TV show-
based memes we talked about?
We can thank Joke Twitter for
that. But while meme culture
participation doesn’t require
insider status (anyone can
share that Love Island still),
membership to the inner circle
of Joke Twitter requires a co-
medic commitment.
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THE
CRITERICOH
CHANNEL

Film buffs have also
found places to congregate
around their shared love of
cinema—and their hopes of
breaking into the industry. No
Film School, for example, is a
worldwide community of
filmmakers, video producers,
and independent creatives
who want to learn from each
other as they build their ca-
reers—no film school re-
quired. Similarly, the forum Indie Talk acts as a
gathering place for film lovers to nerd out on
everything from gear to new obscure releases.
Drew, 23, in New York City, also sees participa-
tion in these cinema circles as a way to pay it
forward. “I consider myself a part of the Film
Comment magazine community and the
Criterion Channel and Mubi channel communi-
ties,” he says. “These communities are extremely
important to me because | know that my paying
for subscriptions to these publications/chan-
nels is keeping the love of cinema alive for me
and generations to come.”

But sharing a love of the craft is just one
element of the Critics Circle. For many, sharing
their creations—and seeing the creations of
their peers—is the most important part of

32 GENERATION STREAM VOL. 01

~@

3 YouTube

vimeo

4.no’ | nschoel

“With Vimeo, users are able to
connect with people who share
the same passion, acting
almost like the LinkedIn of the
filmmaking world.”-i, 7 connestiout

these communities. For novice filmmakers,
Novie Movies is a place to do just that. At no
cost, budding directors can upload and share
their films, gaining an audience as well as com-
ments and critiques. This film sharing is also
happening on the channels of Vimeo, the film-
maker’s YouTube. “With Vimeo, users are able
to connect with people who share the same
passion, acting almost like the LinkedIn of the
filmmaking world,” says Lily, 17, in Connecticut,
who considers Vimeo a significant form of
media in her life. “Users can support other
filmmakers by browsing their work, following
them, and leaving comments below their
videos. Sometimes during my free time, | just
log on to Vimeo and watch the week’s
featured videos.”

MUBI £2°
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STREAMS OF
CONSCIOUSNESS

Streaming is a self-exploration process
for Gen Zs who use content to help define
who they are and what they stand for.

Zs see themselves in the complexities of
characters’ identities, push for cultural
connectedness, and seek content that
deepens their niche interests.
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Remember when self-identifying
through TV characters was as simple
as whether you were a Joey or a
Chandler, a Brenda or a Kelly, a Blair

or a Jo?

Cut to today and Gen Z has infinite options to
consider on the identity spectrum. There are 70+
gender options on Facebook, hybrid races and
cultures such as “blaxicans” or “blasians” have
stirred the demographic mix, and niche passions
are the norm. Simply put, there’s a lot more to
reflect upon today. For Zs, that means streaming
is a self-exploration process as well as a way to
develop a deeper understanding of who they are.

Sex Education helps Zs contemplate their gender
and sexual identity; Shrill and Mrs. America tackle
body positivity and women’s rights; and Japa-
nese anime introduces young people to different
cultural aesthetics. In other words, streaming is a
new form of identity development as Zs use the
long tail of content to meticulously define who
they are. Here are the categories of content help-
ing Zs do just that.

shrilt
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DEMOGRAPHIC
SPECTRUMS

From limitless gender identities and sexualities
to niche religions and races, “spectrum” is more
than a buzz word for Gen Z; it’s the lens through
which they view all demographics. 60% of Gen
Z streamers say they straddle multiple races, cul-
tures, or languages and 77% of Gen Zs say that
at least one major demographic marker—like
race, gender, or sexuality—doesn’t fit neatly into
a box. Furthermore, Gen Z streamers are three
times less likely than non-Gen Z streamers to de-
scribe themselves as “traditional.” In fact, some
Zs believe that breaking the gender binary is
what they will be uniquely remembered for, gen-
erationally speaking, and they're likely right. Just
consider these wins in the fight for full gender
identity: last year, New York City’s Department of
Education made it possible for students to easily
change their gender identity on school records
without any legal documentation, as well as play
for the sports teams of their preference;
Pennsylvania made it legal for residents to
change their gender marker to “X”; and over
150 colleges and universities have opted for
gender-neutral bathrooms, with more gearing
up to hop on board.

Content that reflects this fluidity—and
pushes it further—resonates with Zs. It's not that
everyone in the generation is pansexual, gender
non-binary, blasian, or the like; it’s just that they
see themselves in the complexities of characters’
identities, or use those characters to expand upon
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their own. “I love that the host of Nailed It
is a plus-sized African American woman,” Fiona,
19, of Washington, DC told us. “While | will not
watch something sheerly because it is represen-
tative, | still find it really heartwarming to see
diversity on my screen.” This demand for differ-
ence is well-documented across culture. Chulita
Vinyl Club, for instance, is a nonbinary and gen-
der-nonconforming women'’s Latinx DJ collective
with chapters across the country working to
claim space for themselves in historically straight
and white spaces one record at a time. Then,
there’s the new generation of models of color—in
the past fall season alone, nearly half (40% or
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more) of models who walked in London, Milan,
Paris and New York were women of color, up from
17% in 2014. Even disability has been main-
streamed into pop culture—Kodi Lee, a blind
23-year-old with autism, won America's Got Talent
(and the million-dollar prize) in the fall of 2019.

These cultural changes are creating an at-
mosphere where Zs are bored by the same old
TV content. “I feel stuck sometimes when it
comes to watching TV because | only see the
same kind of things,” Jorge, a 17-year old from
Albuquerque told us. “I would like to explore
sometimes and get to know myself better rather
than watching the exact same thing all the time.
| like to be exposed to a lot of things. Even if |
don't like them, I'm happy | found that out rather
than just staying in the same lane of shows all the
time.” In fact, a survey conducted by VICE Media
and Ontario Creates shows that Zs are invested
in diverse content—50% reported that the cur- F o
rent level of diversity on screen does not reflect 3 T Tl
modern audiences and 50% also

believe that media has a “bigger “My genera“Oﬂ |S not a fan Of

impact on their sense of gender

andfor sexual orientation than - yaing told how to live life. We have

the culture they grew up with.”

ceatosareaking thisto raglized that no one can stop change

heart. Batwoman premiered in

the fall of 2019 as the first su- and th|ngs happen for a reason.

perhero series in TV history to

feature a LGBTQ character as - \A/a'v/e reglized that we as humans are

the lead role. The recasting of

Batwoman, with Javicia Leslie genera”y Congenlal because Of

starring as Batwoman, contin-

L M M 1 M M N
ues to break new ground: "lam — fjy/ersity and we LOVE to ‘mix it up.
extremely proud to be the first
Black actress to play the iconic —Deb, 25, Dallas, TX
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role of Batwoman on television, and as a bisexual
woman, | am honored to join this groundbreaking
show which has been such a trailblazer for the
LGBTQ+ community,” Leslie said. For the eighth
season of the reality dating show Are You the
One?, MTV assembled a cast of singles who all
identified as sexually fluid—and young viewers
couldn’t have been happier. “This season was a
Gen Z fever dream,” The Guardian reports. “There
was a trans masculine heartbreaker, a non-binary
scene-stealer who uses they/them pronouns and
performs under the drag persona Dionne Slay,
and contestants who relished the chance to ex-
plore their bisexuality for the first time.” Other
shows tackling the permeations of identity in-
clude Ramy, which follows a first-generation
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American Muslim on a spiritual journey in his po-
litically divided New Jersey neighborhood; Love,
Victor, which depicts a high school student grap-
pling with his sexual orientation; Tiny Shoulders,
a documentary about the marketing team that
pushed Barbie to be reflective of real women;
and Sex Education, which tackled everything
from consent and gender fluidity to asexuality
and interracial relationships. “I really loved sea-
son two of Sex Education specifically because
of how it dealt with bisexuality/pansexuality,”
says Aiden, 23, in Brooklyn, NY. “I would've
been so much more able to explore my sexual-
ity as a teenager if | had been able to watch
other teens explore their desires beyond pro-
vided binaries.”
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EMOTIONAL
RANGE

Gen Z was already coming of age in complex

times, standing up for gun reform, promoting

equality, dodging the crossfires of partisan pol-
itics, and feeling the weight of the world on their
shoulders (literally—Zs feel it's become their
unique duty to save the planet from climate

change). And then, of course, there is the pan-
demic. As Corrine, 23, told us, “We are so trau-
matized. There are so many cycles we are wak-
ing up to and starting to unlearn. It feels like we

are earlier on in that process, but when we figure

it out and go through the healing process, | think
we will be in a good position to dismantle and

rebuild the systems of the world.” Or, put more
simply by Drew, 23, “My generation is very anx-
ious.” However, rather than recoiling from their
emotions, as was standard in previous genera-
tions who were encouraged to keep their sh** to-
gether at all times, Gen Zs are embracing and
opening up about their mental health. “I'm busier

 YOUARE
NOT ALONE
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than ever and it's stressing me out,” Fiona, 19,
who's attending college in Washington, DC, told
us. “I feel more strained. | always reach out and
tell friends how brave they are when they speak
up about mental health on social media." Larissa
May, Founder of #HalftheStory, a non-profit which
focuses on mental health in the digital age,
agrees. "For Gen Z, the digital world is a play-
ground for self-exploration and identification,”
she explains. “They're more comfortable express-
ing their emotions online and sharing struggles
with mental health and emotional well-being
than any other generation. They're paving the
way toward a stigma-free society one story at
a time". Underscoring this new focus on mental
health, Gen Zs have even named it as the most
important issue they are facing out of 15 issues,
beating out major issues like climate change,
gun reform, and LGBTQ+ rights, according to
our study.
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Perhaps this desire to emotionally vent is
responsible for the rise of a new genre of what's
been deemed “failure TV,” or shows that accu-
rately depict the challenges and foibles of be-
ing human, whether it's addiction (Euphoria),
racism (Black-ish), mental health (13 Reasons
Why), or the general challenge of being a teen
(Lady Bird). “Seeing mental health and emotion-
al challenges accurately portrayed on TV is
more important than ever,” psychologist Brad
Ridout, Ph.D, deputy chair of the Cyberpsychology
Research Group at the University of Sydney, told
Teen Vogue. “When done well, fictional characters
can help young people better understand their

EXPOSURE
THERAPY

own struggles, feel less alone, break down mental
illness stereotypes and stigmas, and promote
help-seeking behaviors” The CW’s All American,
now streaming on Netflix, rose to Netflix's top ten
charts with its reflection on deep-rooted societal
issues. All American is more than just a sport-cen-
tered television show—it taps into class struggles
and race. It's a show with a predominantly black
cast that talks about issues faced by the black
community. Through the power of streaming and
its ability to reach the right audience, All American
unfolds the wins, losses, and struggles of people
from vastly different worlds and invokes conversa-
tions to promote change.

On the one hand, Zs are finding solace and connection with
characters that reflect emotional depth and vulnerability. On the
other, they are seeking out therapeutic content that helps them

decompress, chill, and recenter.

EMOTIONALLY COMPLEX

The Handmaid's Tale

The Handmaid'’s Tale is an adaptation of
Margaret Atwood’s novel where fertile women
are forced into sexual servitude by an elite class
of commanders and their wives. It stretches
viewers’ emotional range: at once you can find
yourself utterly repulsed by the rape and abuse
the handmaids endure all the while feeling
oddly sympathetic to those who torture them
(cue: Aunt Lydia).

Fleabag

Fleabag follows the life of a complicated woman
known only as Fleabag as she navigates grief,
family conflict, sex, and selfhood—in hilarious
and honest ways. “| feel utterly drawn to
Fleabag, as if | am a tiny confidant on Phoebe
Waller-Bridge’s shoulder as she bumbles around
life in all its absurdity and drama and awkward-
ness,” says Emma, 23, in Burlington, VT. "l identify
a lot with her and appreciate her overt sexuality,
her boldness brimming on audacity, and her
vulnerability toiling with grief.”
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EMOTIONALLY SMOOTHING

Dollface

Called a “Cinderella story for the age of Peak
TV” by Time, Dollface is a surrealist and
comedic post-breakup story featuring a woman
that has to literally and metaphorically re-enter
the world of women and rekindle lost female
friendships. As one viewer put it, “If you are a
woman between the ages of 25-30 you should
definitely be able to relate in some way, shape
or form. It was real, authentic and hilarious.
Also so relevant to current female culture.”

The Great British Bake Off

The Great British Bake Off (or GBBO to uber
fans) is a competition where amateur bakers
compete for the title of Great Britain’s Best
Baker. Unlike other competitions where
contestants are out for blood, folks on GBBO
are supportive, kind, and encouraging of one
another—leading to an uplifting, easy viewing
experience for viewers.
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On the opposite side of
failure TV, which has us face
emotionally complex issues to
work through them, is the rise
of soothing content experi-
ences, which are there explic-
itly to help us cope. Take
Animal Crossing, for example,
the video game that shot to
popularity in the first days of
the COVID-19 lockdown. While
the premise of the game is
simple—you inhabit a town
filled with animals that slowly
grows, make friends with
neighbors, collect fruit, fish, and donate to the
local museum—the game has become an “an-
ti-anxiety oasis” for people looking to escape

the complications of real life for something de-

cidedly more chill. Other kinds of content fill
this role too. The rise of ASMR, soap-cutting,
and slime-making videos has Zs tuning into
YouTube for a dose of calm at the end of each
day. Meanwhile, Jess, 25, of lowa City, tells us
she watches Blue Planet late at night to get
her ready for sleep. “Watching Blue Planet
is an introverted nourishing thing for me.
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“Young people are just kind of in
love with the [emotionally complex]
characters. In a way, Gen Zs can see
themselves in these stories and can
connect with their friends about
these topics and these ideas.”

—Larissa May, Founder of #HalftheStory

There’s nothing controversial about it. Its politics
are fine. Mostly it’s just beautiful and brings
me to real places in the world | wouldn’t be
able to visit otherwise.” It's not surprising then
that, under such mental strain, Therapeutic
Viewing such as this is the number one type
of viewing experience sought out by Gen Zs
(72%). The point is that Zs are flexing their
emotional range and looking for series and
films that help them reflect upon, or allow
them to talk about, their intricate feelings.

hulu
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GLOBAL REACH %

4

Though previous generations may have consid-
ered themselves worldly or internationally
aware, Gen Z is by far the first generation of
“global natives.” In 2019, the number of interna-
tional migrants reached a record 272 million,
according to the UN. And according to our
survey, 68% of Gen Z streamers consider them-
selves to be a “citizen of the world.” It’s not sur-
prising, then, that Zs are looking for content
that represents all corners of culture. Just take
music: 18-to-25-year-olds listen to more inter-
national music than any other demographic,
according to data from Spotify, and 78% of mil-
lennials and Gen Zs believe that music allows
people to connect with each other and
other cultures. The same seems to be true for
film—the popularity of entertainment from
around the world has grown steadily since
Netflix first started commissioning internation-
al shows in 2014, according to IndieWire. The
impact of this can be felt across culture.
Consider the fact that South Korea’s Parasite
smashed the “subtitle barrier” by sweeping the
Oscars—including Best Picture—and setting an
all-time streaming record on Hulu within a
week of its release; it's now the most streamed
independent or foreign language film on Hulu.
Furthermore, K-Drama is catching on just as
quickly as its K-Pop cousin—some 18 million
viewers in the US stream these over-the-top dra-
mas centered around chaste storylines.

But the demand for video content extends
beyond just our obsession with all-things-Kore-
an. The Latinx streaming platform Pantaya ex-
ceeded its growth forecast when it hit 500,000
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subscriptions last year, prompting the brand to
ramp up its original programming. The old-
school Indian video company Eros Now, has at-
tracted over 18.8 million paid subscribers and
155 million users worldwide on its on-demand
video platform, which features more than
12,000 Bollywood films, music videos and orig-
inal content.

This broader range of shows and movies
from around the world gives Zs a chance to ex-
perience characters and situations unlike what
surrounds them—but that they can relate to
anyway. Take Netflix's series Money Heist, a
popular Spanish-speaking Netflix series but

CITIZEN OF THE WORLD

682

of Gen Z streamers consider
themselves to be a “citizen of

the world."
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appealing to non-Spanish speakers, thanks to a
less subtitle-averse generation. Crunchyroll’s
anime series Yuri!! On Ice, for example, is about

figure skating, but tackles bigger issues of iden-
tity. “It's the first anime to have canonically rep-
resented LGBTQ+ relationships and characters,”
says Maya, 15, in Atlanta, Georgia. “It's so reliev-

ing to see so many nationalities in one show,
not to mention the LGBTQ+ representation in a
foreign show. That representation, however,
isn't the entire focus of the show—rather a
healthy inclusion of minorities. The characters

are relatable, and the mental and emotional is-
sues of the main character aren’t overly glori-
fied, nor are they belittled.” New Zealand film-

maker Taika Waititi's movie Hunt for the

Wilderpeople features the tropes of coming-of-

age stories but strips them of cliché by setting
the film in the New Zealand bush and making
the protagonist an urban Maori kid. Then, of
course, there’s Parasite, which chronicles a
poor South Korean family who works for a
wealthy family. More than just depicting lives
not typically seen on the silver screen, these
films also give Zs a glimpse into worlds they

didn’'t know existed. “I thought Parasite was in-

teresting just because it's a new genre of movie
that takes a step away from
what is traditionally done/

o Nesr 29 ot oo L work in Hollywood and the

NY. “It speaks about income

Gieoarity eesitonl i son ITNISTEPrEsentation of Latinxs in

Korea where they h